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I have never been so close to giving up the newsletter as I am at this
point. Sacrificing the writing I really enjoy doing, and reading all
the things I have to* not because I want to, has never seemed to be tak-
ing its toll on my patience, time, and energy as it has now that I have

*• thrown myself into long fiction, via my novel. I can't keep up with most
of:"$££ 'exchange reading anymore, which bothers me, and getting the review
books done is becoming a hassle due, for the most part, to all of our busy
schedules. Also, though it is far from the main reason, I am tired of
being broke because it's hard keeping up with the prices of whatever
it takes to put this newsletter out even twice a year. I don t mind
all the free rides, believe me I always felt we made up on it with
our exchanges and the books sent to us for reviewing anyway but it
really bugs me that it takes a few months to get out our whole mail-
ing list because we can*t get all the money together for postage at
one time once we take care of the printing and envelope costs. Don't
get me wrong, I never started this newsletter for financial gain to
begin with but I'm tired of feeling guilty because I feel like
taking out money to buy a particular book (that's not from Women's
Small Press) or a tape (that's not put out by a woman's music com-
pany) or spending$27.50 on 5 8xl0s of Linda Evans (in place of a
video tape recorder so I can sit and just watch her scenes for
hours) when I haven't gotten outsail of the mailing list yet
for lack of money for postage.

Women's Network will be coming out periodically from now on,
when time and money permits, but we hope to be getting out
some; shorter supplements in between, where we hope to be
printing more poetry and reviews of books of poetry, to leave
more space for information and other book re-
views in our regular issues. Since the supple-
ments will be less money, you can figure out
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(continued from page l) the amount of money
you would like to send in for a subscription.
We'll still accept contributions of work,
press releases, etc., including books for re-
viewing, and we will try to get as much as
possible into a regular issue, as well as the
supplements. In the same respect, we'd like
to keep up our exchanges, but you have no ob-
ligation to send us an issue of your publica-
tion other than when you receive an issue
from us. I'm not sure when or how often
we'll be out, but the only other alternative
was to give up the newsletter altogether.
Still make out your checks directly to your
editor, Dorothy Feola, and, as usual, have
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patience. I'm sure trying.

For a change in your life we invite you
to try: The Wishing Wall Magazine and
Sanies*. Features hundreds of current
members' self-descriptions (by Code *),
letters, opinions, valuable resources,
reviews, and much more. Introductory
copy $5.00 ppd. (mailed discreetly first
class). Confidential, supportive, dig-
nified, sensitive, prompt. Eight years'
reliable reputation. Beautiful, tender,
loving alternative to "The Well of
Loneliness." A family feeling. The
pioneer of them all! Free information.
Gay Women are writing and meeting
EVERYWHERE through:
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On Lesbos
craggy island mix
sea earth sky
Sappho lived.

Reputed exile for
reasons of state
described amorphously
dark small schoolmistress
vibrant ill-favored prodigal
human
she drew disciples
like so many wind harps

played them with liquid flame
darted moist orange tongues
at favorites
upheld
rites wrapped in
rose-textured
Aeolian warmth.
Left an impression
off a cliff
stop Leucas and the world.

I lament there are only
scraps of remembrancei
rejoice even they breathe
morning's triune*

Goddess the mother
daughter
holy spearhead.

ELSEN
LUBETSKY
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Circles On The Waters Selected Poems .of Marge Piercy,, J i ^
York, 19^"9~^B"#9TT*^9^ pages* '(cover design by"Virginia Tan)

. . « — . . Ipi£e* £Sems by, !§££§
$12,95* W pages hard cover.

Piercy. Alfred A,

4» ikl2££e New

New Yor.xs

Superficiality is an American problem, Feministically speaking, it is a
problem for American wornyn. Our poets don't help*

Poets are supposed to be profound. Feminist poets are no exception to this
dictum* Howevers Marge Piercy's poetry is humanist poetry, not feminist
poetry*

Bo"th Storie^j^Va^e^^JLdf^e and CirclesQn The Water defy classification by
theme» Therefore, no poem taken from these volumes exemplifies them. The
reader must rely on the poems» individually, to tell her what Marge Piercy
thinks.

"The Matrimonial Bed," from Stone, Paper, Knife, does not tell us anything
about the author's policy towards men» Does she like them or doesn't she?

That first winter in the middle
of the night you could not sleep
e a » e

You bear
the same name and wear
the same face, man who pretends
a • • e

..»».vainly I rub
my breasts against your back
.... (page 10)

These lines, brutally excerpted stand out, representative of whatever the
poem has to say, sharply. Piercy has that trait that an American student
who manages to shuffle through American university poetry will be given
doses of, piles of, small mountains of. And that is this combination, tough-
ness, or rather9 sharpness, on the one hand, and a kind of surrender with a
sneer on the other« I believe it is the American version of man and womon.

Other types of man and womon dialectics, such as man/treachery vs. womon/in-
nocence, or man/capitalism vs. womon/leftism, or man/success vs. womon/mean-
ingfulness,. etc., found in European malist tradition, for example, are not
typical to American malist culture.

In Circles Ori The Water, the first stanza of a poem ("For Strong Women"),
that would obviously attract feminist readers, includes assertions likei

A strong woman is a woman who is straining
A strong woman is a woman standing
on tiptoe and lifting a barbell
while trying to sing Boris Goduj

(continued on page 4)



A strong woman is a woman at work. *< f &A
•••• ^J& *<4
and while shetshovels, she talks about ^A^ >
how she doesn t mind crying, it opens *f\
.... (page 257) (//

Compare this to lines from "The Secretary Chant"$
My hips are a desk.
From ears hang
chains of paper clips.
Rubber bands form my hair.
My breasts are wells of mimeograph ink.
My feet bear casters.
. a • a

File me under W
because I wonce
was
a woman. (page 77)

Doesn't Marge Piercy know how many American womyn are working as secretaries
because they can't get paid to be writers, dancers, personalities? This is
not Piercean superficiality. It is American superficiality. And, ironical-
ly, it means not that American womyn are superficial about Vietnamese womyn
or Ecuadorian womyn, but that American womyn are superficial about American
womyn.

Education means more than having an opinion about the news or the holocaust.
It requires more than "hippiesque" posturing. The Liberal-Leftist poseur/e.
I trust Marge Piercy's sincerity implicity. The problem isi she does. And
no writer can afford to trust only their own sincerity. Not implicitlye
The problem for the humanist poet is that because she is not a feminist
poet, she cannot save herself from what the American malist literati deserve
to wallow ini informational!sm, to coin a term, that in practice finally de-
livers the humanist over to an objective hypocrisy. Not that Marge Piercy
has totally surrendered to humanism, since any American womon can always be-
come a feminist-even those who believe they already are.
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MEi Recently I had the mis-—I mean, good fortune of meeting with 2 of
our country's most colorful female sports figuresi tennis player Martini
Poĵ jiovejiover and has-been---! aeans ex professional basketball player
B ^ f ^ ^ ^ I caught then; in the garden of the house they share
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B ^ j f ^ ^ g y
together--~purely Platonically, Nancy has asked rue to remind you---as
they frolicked fti the grass together. -—Purely Platonically, of
course* As soon as I could pin them down—--figuratively speaking, I'm
sure Nancy would want me to point out—-I dragged them into the house,
sat them down, and conducted this short interview, asking some ques-
tions the answers to which I thought might prove interesting.

MEi Martini, lets start with yous as you seem to be the more controver-
sial and less predictable than Nancy.

NANCYi Thank you.

MEi Don't mention it, but, actually, it wasn't meant to be a compli-
ment. Now, Martini, how was your relationship with your mother as you
were growing up, was it warm and loving?

MARTINIi (too quickly) I never had a warm and loving relationship with
a woman. Nancy made me realize that. (Nancy kicks her discreetly) Oh

I mean---except for Nancy, of course. (Nancy kicks her again dis-
creetly) I mean, of course, it was easy with Nancy because she is
less like a woman.

NANCYi (almost out of her seat) What-?!

MARTINIi (flustered) I mean, you're strong, competent, secure you
have a lot of confidence and you know your own mind yet you are every
inch a woman in spite of it.

NANCYi (adjusting her halo) Well, I try. It takes a while Martini
is not exactly what you would call a quick study---but she's learning
very well. In fact, she's becoming more and more socially acceptable
every day.

MEi And soon she'll be just like you*

NANCYi Yes. Don't you just love it?

MEi And you'll both be a perfectly matched set*

NANCYi (false modesty) Well nobody's perfect-—not even mee

MEi Dictators think they are. (to Martini) How does it feel to be
hooked up to one?

MARTINIi Nancy says I have the 2 Nancys to live up to as role modelsi
her and Nancy Reagan.

MEi From tennis to the White House, huh?

MARTINIi Nancy would like to be president.

NANCY (too quickly) She means Nancy Reagan.

MARTINIi NO, I don't. You said if things were different I could be
your first lady.

NANCY SHAKES HER HEAD, SIGHING, EYES CLOSED IN DISGUST.

(continued on page 6)
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